2010 




CRAZY ENGLISH READER 




2010^11^ 




RlilRnpillPlllllltllpilRI 






ISSN 1006-2831 

4 3>| 



771006 



283001 




«9Ma 11 






- s 

mm 



309EA«^(S»lfmo-80j»! 



WW Ifra*^ 3S:«l+^ m?F+^ 2tW^+ 

««[ ±jS+^ il»i^W+ it-kn^ 4bmBg«*» 
}t» fife»-t+ «i*H-4> e«+^ ^ 



^ ttaft» 4006000911 



-ft 





IIS-«#i!F6!l«t«)l4$! 

i|t3!l7 <«»IRa>«*»l4. it 
««?E«45J««fttW7HiEIIT«(»» 

«t«io is#s»K±7«aEiii-»sca. 




ail <«« ji»> satM»m«ai 

tRa*«EK*;tl»»a7 <«»fta> ! 
t. X^88». ft<»fl«««|ift7M 



»«-» f 



.1 



ffl««I5. »« ( ±, T ) . ««*3]ac. ttanetea, «»1t<<V 405c ( Jtr»i35«}(,80 




fit. iWfiCaJRa^^R^3]:^SEDi@jTn£flc 



1287C 
158* 



1687C %m:'6:<immik iiieft$fiiu^(t^u 

fflatft: 13882006339 15719457971 




5r?X%tt: fiEffl^W^K«IS®8&107-^mi602F4 iKtiiSiA: SSft«W 4346: 610015 S«fe"e:^>t)SJg: yooq.taobao.com 

^il*»iTM*iS(ft.-lfeafe»,X1'tB^|a)9 : 00-18 : 30): 400-6000-911 028-66757666 Jfifg^^tfiJ/iTW: 13438982200 ffiift'g'ra: www.yooq.net 
»»I^B^:^««SPifj)Jl!jlI^;C;;:W5C(jC?J:B^i«*.iJ.?E;C»#±HmM%ig)., 3000JS«irt?fia»itJ{'tS}: 3U:iffl±nW5C. /dt«litEJfe»jS»±n 



Going ttie Distance ^ 




by Angic Pinchbeck 
Muisic i$ 




/;/ /r//^ /oi;^ the smallest distance is too great, and the greatest 



distance can be bridged. 



A 



s a child, I remember hearing the proverb, "Absence 



.makes the heart grow fonder/' How true, I thought. 
Then, in university, I read a poem called Absence Makes the 
Heart Grow Henry, Hmmm, I thought, this also appears to 
be true. So which was it? When we're apart, do we grow 
fonder? Or do we forget? This month Crazy English Reader 
takes a look at the distance between people, both physical and 
emotional. The real question is: How do we deal with them? 

Emotional distances are often the most difficult, and 
this is especially poignant in families. Father and Son 
reveals a conversation between two people who have grown 
apart in values and mind — a scene that is too often seen. 
Communication is the key to healthy families, but how we 
communicate is just as important. 

Twitter, Email, Texts: We Don't Talk Any More! shows 
us that although our modern world is filled with modern 
communication tools, they only serve to widen the gap 
between us. Face to face encounters are necessary if we are to 
keep the lines of communication open. 

Well, maybe not completely necessary. True friendship 
has a way of surviving any separation, no matter how long 
that separation exists for. In Real Friends Never Grow Apart 
we hear a first hand account of one friendship that endured 
the test of time, proving that some relationships transcend 
distance. 

And if truth be told, some relationships actually flourish 
with distance. Today's times call for a rethinking of how we 
view our romantic relations. A new design is needed, and 
Living Apart Together gives us a glimpse of what this new 
design may be. These are people for whom ''absence makes 
the heart grow fonder" is a way of life. 

So which is it: fond or forgetful? A little of both, it 
would seem. Physical distances are unavoidable, but that 
doesn't mean that emotional distances must follow. By 
communicating and devoting ourselves to each other, our 
hearts can bridge any gap that life throws us. Love is on the 
horizon, we just have to commit to going the distance. 



— Hans Nouwens 
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When it comes to the comedy of awkwardness — 
the laughs wrung from miscommunication, 
embarrassing emotional ~^act-outs, and ^^baffied 
stares — NBC's ''^sitcoms are better than any other 
network's. 

^^The Office, ^'^30 Rock: Terrific shows all, and 
all sitcoms that rely heavily on lead characters that 
are oblivious or indifferent (sometimes both) to the 
^^crass or '^'incorrect nature of the things they say. 



mmm- 



Not so in Community. As the season has 
progressed, the series has steadily developed in 
a refreshingly new manner, one distinct from its 
Thursday-night neighbors. What makes Community 
'^'exhilarating is that it's frequently all about 
confidence. As the only new scripted NBC show, it 
gives an impression of being shiny and fresh thanks 
to its unique setting: a community-college campus. 

McHale plays Jeff Winger, a typically 
'''^soulless '"yuppie lawyer of the '^*Gen-X 
"Me" variety. Winger's license to practice law is 
'^'suspended when the '"'Bar Association finds 
out his law degree is from Columbia — the country, 
not the university. Though his law degree is 
'^'legitimate, his undergrad diploma is anything 
but. If he has any hope of resuming his 
'^^ambulance-chasing career, Jeff needs to go back 
to school, and the only one that will take him is a 
local community college. 



1) community ilfciftcommiinily college. n[^.J<.^> X¥S^ " W'^-^A k 

. fHj4i f f. K A '7M< M i'c ii :.sic i-.fi<j A mw^i y aiWAk 

2) act-out X)cWJ'l'ftJj^fji{. ^ifi 

3) balTlc ( baefl) v. i-HMfS. 

4) sitcom [ sitkom] n. tiVW !¥WJ. W^ffm^KW] 

5) The Office i'jy^i-^o . j(£iKiNBciuHfifris«(ft!j mnnmi'Mmii 
(rsm\, m>fi mm ^,m\<yj.t)mm lie. (noos'-vnim'M (m 

6) 30 Rock m'M 'iimm . 5l5raNBCrUWfrfl6)»fl<J ^!jJ5cl«5 ■^ S'i 

H{ii'Hi:wm \.{\m'\mm\. MNBCff^j i:f,!|! wn. tmoeiynm 

7) crass (kraesl adj. til 



8) incorrect finka'rekt] adj. ^^^LlftftO 

9) exhilarating lig'zilareitiQ] adj. -^Ki^i^tfi 

10) soulless [•saullis] adj. JcWf-i- Tfiifl^J 

11) yuppie CjApi] n. flEiit !:. i^P^J O/^i"!. (IjYoung Urban 

Professional ri<j fi 'Y- mm h\ m\L MiH. . ift I'Ji ;y ' I ' C'- Pii-ttt ■ i' 

12) Gcn-X XRW. Ift.'I'.'k r i961^|:'ftl981ir:2.f"JMA 

13) suspend [sa"spend]v. fl'ifll (WM) 

14) Bar Association \mW^, jlfclft " JCilHfNliy>^" 

15) legitimate [ii'dsitimit] adj. t^fjift^J 

16) ambulance-chasing |||^jii/v "ambulance-chaser" 'Jl'I'ifij * 
\ii.mmimm" . IW "ambulance-chasing" fVi^ff i"]MJ. 



A subtle thought that is in errormay yet give rise to fruitful inquiry that can establish truths 5 
of great value. — Isaac >Aslmov 



yjj^ ^ ENTERTAINMENT • m^^iM.i 



Jeff's goal is to get through the '^^ordeal as 
quickly and painlessly as possible — until he gets a 
look at Britta (Gillian Jacobs), an attractive woman 
from his Spanish class. Somehow, his attempt to pick 
her up leads to him becoming leader of a Spanish 
study group whose members include a bored, 
aging businessman named Pierce (Chevy Chase), 
who boasts of having invented an "award-winning 



moist towelette"; Abed (Danny Pudi), a socially 
awkward information '"^^sponge fond of acting out 
scenes from '80s movies; Troy (Donald Glover), a 
high school football star who lost his scholarship 
after being injured doing a ""^keg flip; Troy's once 
and future classmate Annie (Alison Brie), whose 
own high school career fell apart over drugs; and 
Shirley (Yvette Nicole Brown), a " divorcee who 
just wants respect — and for Pierce to stop ""^hitting 
on her. 



They are a bunch of "losers." None of them 
like each other much or are entirely clear on how 
they ended up in this study group — or this class, 
or this school. Yet in this group of ^^^misflts and 
"■^'outcasts, Jeff discovers that he can use his powers 
of persuasion for good as well as evil and convinces 
them to "^'tough it out with a "^'^monologue that 
includes the phrase "We're the only species on Earth 



that -"observes -""'Shark Weekr 
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It's laugh-out-loud funny, yet there's also 
an "'^^undercurrent of gentle emotion to the 
pilot that took shows like The Office a while to 
incorporate into the stream of jokes. Jeff's a self- 
interested ^"^hustler, but as he tries to ^'^con the 
rest of the study group into being better in order 
to seduce Britta, he's ^"^inadvertently making 
himself better. 

That mix of sarcasm and sweetness 
wouldn't be possible without an immensely 
likable lead performance by McHale. And the 
chemistry between him and the rest of the cast is 
obvious, which makes the show extremely fun. 
It feels particularly appropriate to pair McHale 
with Chase. Pierce is creepy and not very 
plugged in to the modern world, and Jeff doesn't 
have much patience for him, which leads to this 
exchange after Jeff has been ^^^humbled in front 
of the entire group: 



age. 



Pierce: "You remind me of myself at your 



Jeff: "I deserve that.' 



People laugh at losers. But when it comes 
to Community, wc laugh for them. Life is 
tough, but watching this bunch of "losers" 
trying to leave their pain behind and move on in 
^'''hilarious ways, you feel you can actually 
^^1ive with a lot in real life. And Community''s 
new season is making its comeback on 
September 24th, so enroll now. There's still time 
to join the group. <$K 



r 




17) ordeal (oi'di:!) n. m^i- tf?i«lt 

18) iowclcuc(taualit]n. ^M^U 

19) sponge [spAndsl n. )3lUJ l^/.'ffHjA 

20) keg flip m ^'fWMm 

21) divorcee (divofsi:] n. .^TSl^ftOA 

22) hit on 

23) misfit ['misfit] n. 

24) outcast ( autkoist) n. ^i^lMfiX 

25) tough out :{if'li ')± )■: 

26) monologue I'monalogJ n. ^^AXt^W l^JS Ai^ 



27) observe [ab'23:v] v. jX.U 

28) Shark Week <'v?J<ftMj» , mnmtWM-} i^^W W 

29) undercurrent [Anda.kArant] n. jfjifi 

30) hustler [ hASIa] n. -46 ii. /' 

31) con[kon]v. 'JIM? 

32) inadvertently (.inad vaitantli] adv. A^ti^i^ 

33) humble ['hAmbl] v. {'ji'SlW. 

34) hilarious [hi'learias] adj. J^fbJfl^J 

35) live with /fi^Jt, 



Like all dreamers I confuse clisenchantment(>§S) with truth. 



— Jean-Paul Sartre 




ENTERTAINMENT • m^f^m.U 





Annie: You listen up. Pierce! I'm gonna 
tell you what my mother told me when 1 
wanted to quit checrlcading. "You're not 
pretty, you have no boobs(^pf5), and you 
can't do a basket toss(^=FM. X#I/4I^, 
^^i/M^X^'M^^i"^:^—) to save your life, 
but you made a commitment." So pick up 

your pompoms(l^yJ^5PAPA^ffl6^)f^feM$4^^), Pierce, stuff your bra, and get ready for the 
team bus to forget you at a Taco Bell(|^S2SSF^'^6^5^^]li iS), because life is tough. But you 
soldier on(!il^#T>^) and that's just the way it goes. 



# » r t- ♦ 



9t 1p 



'-Bm. i^mmm.^ JefT:^ltb^-ltPicrce.. 

r^icrcc: Yoirre lucky, JefT. It's not too late for you to have a family, share your life. That 
and understanding computers are two things you just can't knock out(^5^) at the end. 

Jeff: Pierce, who did you call last week after you f'arted(Mif^) on Vaughn? 

Pierce: You. 

Jeff: And who did Abed call after that squirrel stole 
his hot dog? 

Pierce: Me. 

Jeff: That's sharing your life. If you have friends, you 
have family. 





8 
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VIEWPOINT • 



Is SQcia l Media 
ii^Eroding Privacy? 




Privacy has become the ^^watchword in social 
networking. We all worry about an invasion of 
our privacy, usually thought of as a direct release of 
confidential information or an indirect insight ^^garnered 
by '^^concatenating a lot of little separate pieces of 
information about us. 

Facebook is no stranger to privacy complaints. 
Despite its ^^checkered past, Facebook has no choice 
but to continue to test the boundaries of privacy — its 
business model depends on people ^'Mivulging things 
about themselves. Its privacy policies have been gradually 
shifting in ways users realize and in ways users don't 
quite see or understand. 

As an ^^Electronic Frontier Foundation (EPF) 
post detailing the timeline of Facebook privacy policies 
concludes: "...the successive policies tell a clear story. 
Facebook originally earned its core base of users by offering 
them simple and powerful controls over their personal 
information. As Facebook grew larger and became more 
important, it could have chosen to maintain or improve those 
controls. Instead, it's slowly but surely helped itself — and its 
advertising and business partners — to more and more of its 



I Author Unknown 
CS.Qi$ 



•23: m 



Dcrodcd raud) V. m^U /f^fcll. i'Ji'Mit 

2) watchword ('wot|w3:d] n. I I 'j , t-iii/f 

3) gamer (gaina) v. IKW . ikU 

4) concatenate [kon'ksetineit] v. i^ific 

5) checkered Ct/ekad) adj. itfeWl^J. U^t'if^} 



6) divulge (dai'vAlds] v. M'Si, 

7) Electronic Frontier Foundation i{l7 iWy'Hiy:&#. fl]— <<ai 



Children say that people are hung sometimes for speaking the truth. 



— Joan of Arc 
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^ ^ VIEWPOINT • U}^. 

users* information, while limiting the users' options to 
control their own information." 

Recently, Facebook announced the Open 
Graph Protocol, which makes it easier for outside 
sites to share information with Facebook when 
visitors want to recommend a page. On the heels of 
this new initiative, Technology Review interviewed 
Danah Boyd of Microsoft Research New England. 
Boyd is a social media researcher and a ^Vocal 
critic of Facebook 's approach to privacy. 

Facebook argues that social norms are changing, 
and the old definitions of privacy are outdated. Critics 
point out that Facebook itself is a major force in 
changing these social norms in its efforts to erode 
privacy to drive its business. As Boyd says: "I think the 
social noniis have not changed. I think they're being 
'^'battered by the way the market forces are operating 
at this point. I think the market is pushing people in a 
direction that has huge consequences, especially for 
those who are '"^marginalized." 

We all inhabit multiple roles in life — 
employee, researcher, parent, spouse, child, friend, 
neighbor — and what may be fine in one role 
(sharing a long night with friends over drinks) may 
look completely inappropriate when seen by people 
expecting you to fulfill another role (boss, parent, 
spouse). Erosion of privacy erodes the "^bulwarks 
we expect between these, and that can make us 
nervous or prove embarrassing or awkward. 

As Boyd notes, it's especially bad for teachers: 
"Teachers have a role to play during the school day 
and there are times and places where they have 
lives that are not student-appropriate. Online, it 
becomes a different story. Facebook has now made 
it so that you can go and see everybody's friends 
regardless of how private your profile is. And the 
teachers are constantly struggling with the fact that, 
no matter how '^^obsessively they've tried to make 
their profiles as private as possible, one of their 
friends can post a photo from when they were 16 
and drinking or doing something else stupid, and ail 
of a sudden, kids bring it into school." 




w^M. nm, ^a, ifisT- 
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Expectations for privacy are very high among the 
critics of Facebook. As Thomas Baekdal stated in his first 
rule of privacy: "I am the only one who can decide what I 
want to share." 



In light of this very simple and reasonable rule, it's 
tempting (and perhaps too easy) to say that these social 
networks must reflect social expectations and norms as 
they exist, and not try to shift them to suit their engineering 
'^^preferences, business models, or "*^tin-eared '^^anthems 
of social media '^^utopianism. 

However, a recent paper in '^^arXiv calculates 
a mathematical "^threshold of privacy for social 
recommendation engines, one that is probably lower than 
current social norms would accept. The authors believe 
their calculations indicate a fundamental limit on privacy 
in social networks, and show that the more people and 
recommendations that are present, the more this threshold 
moves toward a lack of privacy. In other words, to get 
social recommendations, we have to give up some of our 
privacy — and the more people who share and seek social 
recommendations, the less privacy there is. 

If this recent paper is correct, the '^^genre itself 
may demand a change in social expectations of privacy 
among users. It may not be Facebook's fault or ^^^Mark 
Zuckerberg*s business ^'^cynicism at work. It may 
be reality, and the critics may just be ^^^scapegoating 
Facebook. 



Perhaps Facebook's sense of shifting social norms 
is right, informed by years of watching a major social 
network blossom around them. The ^^^trade-off their 
observations might have identified could be: If people 
continue to use and rely upon social networks, they are 
implicitly accepting a lower threshold of privacy. <9u 



8) vocal ( vaukll adj. f l lU-iiiJi^} 

9) batter [baeta] v. ifi.l; , JH«" 

10) marginalize ( macdsmalaiz] v. {jK^lt J-tt^iiaf:. il^SiUiii:^ 

1 1) bulwark ( bulwak) n. Ht:^: 

12) obsessively [ab'sesivli] adv. il^hitk 

13) preferences ("prefaransesl n. ^^i&ff:. rSt'K 

14) tin-eared "Df^jiilii^t^.frij. ^^llfmm 

15) anthem ['aen9am] n. 2j5:R. 

16) utopianism(ju'taupiani2amln. ^^j^fLnHflMB. ^^MSife 



17) arXiv (i$:-J?ini!)4i?fft«Jarchive [aikaiv]) ii. I^i&ifcl^a^/^ «SC 

18) threshold rerejhauidln. y^PH. t\St,^{{i 

19) genre (3a:r|r]n.e«SM, f^3«S 

20) MarkZuckcrbcrg T^3t • ^Hit^fUft. Facebook (IJiiifUM) G-J^iA. 

21) cynicism t'sinisizam] n. ^/^fJSi- jJC. ViWk^iM 

22) scapegoat (skeipgaut] v. i^—J&^jf^W^^ 

23) trade-off rri!fj/>^. 



It is one thing to show a man that he is in error, and another to put him in possession of truth. 

— John Locke 
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Privacy Is Dead: 
How to Network Now 



I by Linda Stem 
CS.Qi? 




i^inifDirjiing? 



Facebook recently changed its privacy 
settings and started pasting personal 
data all over the web, prompting some users 
to quit the site and many more to scrub 
their profiles of interesting bits. Google 
"accidentally" collected massive amounts 
of random personal data while its 'Voving 
vans were supposed to be mapping streets. 
A waitress in ^^North Carolina was fired 
after she used her status update to complain 
about a "^^lousy tip. Oh. ..and your underwear 
is showing. 

Just kidding about that last one, but 
these events should force us all to accept the 
truth: It*s over. If you're using Facebook, 
Google, Twitter, a credit card, an online 
banking site, or any networked computer, 
you've already got billions of bits of data 
floating everywhere. And that data is handled 
and '"massaged by thousands of clerks, 
coders, advertising consultants, and random 
wastepaper-basket ^^emptiers. Even if 
everyone involved aims to "do no evil" as 
Google's motto claims, mistakes happen. 

So it falls to you to try to make sure 
those mistakes — or Outright thefts — don't 
hurt you. That doesn't mean going net free or 
even living off of the social networking grid; 
that's just too big a sacrifice for most people. 
But it does mean being more ^^judicious 
about how your ^''info is handled. Here are 
some recommendations: 




B_ jfi ^ it ^ gJc 7 ^ 1^- Ft ^ ^ it^ -t- A 



To mmi^smmmm 



Ah. 



i^tm^mm±AAT. -fajliS^iS^Afsmfi^jD^t 
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Worry about your financial data. 
Use only the most trustworthy banking 
and financial management sites, and 
monitor your accounts regularly to make 
sure that there isn't any ^^unauthorized 
access going on. 



^^Accept some lack of privacy for the rest 
of your data. If you suspect that publicizing 
your strong political opinions or your costly 
stored-at-home gold coin collection could be 
dangerous to your career or safety, keep them 
off of your social profiles. 



yyCheck your privacy settings. 
Check your settings to make sure 
they're set to the tightest levels. But 
don't get too comfortable. Facebook has 
shown it considers privacy settings a 
'^^fleeting choice. Assume that anything 
you've ever posted on the site could 
eventually be made public. 

B^iiEB^'e6^P^ifAiS:®JllSiB^#5^6^o ^1^^ 

^^Be business "^savvy. It's good to have 
some workplace friends and business colleagues 
as online friends. But don't '^^grouse about 
work or customers on Facebook or Twitter, and 
don't annoy your "friends" by simply promoting 
your company with every post. 



1) rovc[rauvl V. JiJiti-szijlf. »K^j. 

2) North Carolina iiLi" mmimfiS. 

3) lousy Clauzi] adj. WUt^J. HKtfJ 

4) massage ('maesais] v. ijfcfU 

5) emptier [emptaid] n. ?i'f I'll W A 

6) outright [ aufrait) adj. i'tjm. ^^fKCKl 

7) judicious (dso'dijas] adj. "JJ^Vri^J. 'KtiKri^J 




^^Limit your photo fun. Although you 
can restrict the distribution of pictures 
you post through your privacy settings, 
other people can post pictures of you that 
can become public. So reserve that '^^pole 
dancing episode for your boyfriend, and 
only then if you really trust him to never 
break up with you and post it himself. <^\< 



8) info ['infau] n. <P> (t=infomnation) 

9) unauthorized [ao oiBeraizd] adj. /fcfetfSfXfrO 

10) fleeting [fliitiQ] adj. UfiM. l^tt'^} 

11) savvy [saevi]n.fll^^/. tStt 

12) grouse [graus] V. iffl^S 

13) pole dancing t-j^fl?- 



Unity without verity(jil^Jl) is no better than conspiracy(P^i^). 



— John Trapp 
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t'^^^^ m r*i fl^p — ■^'fn § it^^JL , is.^ mk^^ >jfo^'fn iyk^^^ Fij^i^ iiit ^ 

Maisie 
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rather and Son 



I by Sue Jennings 





$^s^A—^^3.M> iCif^StanleyA— '(i-^*r6^i5:if M , JL^C\iwe9i^]A^']^M^r-X(}^^^ 



Stanley; (Carefully) Clive, do you remember coming 
to the factory for your "allowance the day you went 
up to Cambridge? Did you have a talk to my manager 
while you were waiting? 
Clive: Yes, I do... I suppose I did. 

Stanley: Is it true you told him you thought the 
furniture we make was "^^shoddy and ''Vulgar"? 
(Pause) Well? 

Clive: I think I said it — it lacked... Well, that it didn't 
use materials as well as it might. Wood, for example. 

(He smiles hopefully.) 

Stanley: And the design was shoddy and vulgar? 
Clive: Well, yes, I suppose I gave that impression. Not 
all of it, of course — just some things... 
Stanley: What things? 

Clive: C^^Plucking up a little courage) Well, those 
terrible oak cupboards, for example. And those ^^three- 
piece '^^suites in ^'mauve ''^plush. Things like that... 
Stanley: And I suppose you think that's clever. That's 



miS^'J: (iAMift) ^m^. i^i^^\tni^s 

i^. 7k^. (mmfmmmim^o ) 

^M, ^^m-^^ — p.^m—mm. 

»TiBf'j: m^i 

(m^—mm'H) us, itm^mm 

mQ\^m 



1) allowance [d'lauans] n. ^iH^ 

2) shoddy (7 odi) adj. Tj^m . m^K-^m 

3) vulgar CvAlga] adj. mvm. Mf^W 

4) pluck up mn,m. 



5) thrcc-piecc H#— S-tfj 

6) suite(swi:t]n. 5»K-^fl<J) -Sg. -iS. 

7) mauve [mauv] adj. 

8) plush(plAj]n. 



As scarcei^,^^) as truth is, the supply has always been in excess of the demand. X5 

— Josh Billings 
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being educated, I suppose, to go up to my 
manager in my own factory and tell him you 
think the stuff I'm turning out is shoddy and 
vulgar... Is it? 

Clive: (Rises, crosses to the bookshelf for a 
hook, and takes it to a chair at the dining- 
tahle) I am sorry I said that about the 
furniture. I suppose it was ^^tactless of me... 
Stanley: Never mind. How are you settling 
down at Cambridge? What about the other 
boys, do you get on with them? 
Clive: It's not exactly like '^V'*cp school, 
you know. You rather pick your own friends. 
Stanley: Yes, I suppose you do. Well, what 
do they do there? I mean apart from lessons. 
Clive: Anything you like. There are all sorts 
of clubs and societies. 
Stanley: Do you belong to any? 
Clive: Yes, I joined a Dramatic Society as a 
matter of fact. 

Stanley: You mean for acting? 
Clive: It's quite professional, you know. 
They have their own theatre and get reviews 
in "*77r^ Times. 

Stanley: Don't any of your friends play 
games? 

Clive: Yes, but — the cricket and football 
are sort of professional standards. I thought 
of taking up '^^fencing; it's not as odd as 
it sounds. It's meant to be very good for 
coordination. 
Stanley: What's that? 
Clive: Muscles, I think. 
Stanley: Clive, as you know, your mother 
and I didn't '^'see eye to eye about sending 
you to university. But that's past history 
now. The point is, what use are you going to 
make of it? Well? 

Clive: That's rather as it turns out, I should 
have thought. I mean you can't judge things 
in advance, can you? 

Stanley: Ah now, that's just what I mean. 
If you don't know where you're going you 
might just as well '"'^pack up. 
Clive: Why? 



gi5^o?±aio 

mm^\: ^n^, i^^^m.. mm^mmi^>^±.-x^ 




16 



CRAZY ENGLISH READER, NOVEMBER 2010 




Stanley: It's quite simple, I should have thought. 
Clive: It isn't. It just isn't like that. I mean if I 
knew where I was going I wouldn't have to go 
there, would I? I'd be there already. 
Stanley: What kind of silly '^^quibble is that? 
Clive: It's not quibble. Look, education — being 
educated — you just can't talk about it in that way. 
It's something quite different — like setting off 
on an "^^expedition into the jungle. Gradually all 
the things you know disappear. The '^^old birds 
fly out of the sky, new ones fly in you've never 
seen before, and everything surprises you. Trees 
you expected to be a few feet high grow right 
up overhead, like the "*^nave of Wells Cathedral. 
Anyway, if you had seen all this before, you would 
not have to go looking. I think education is simply 
the process of being taken by surprise, do you see? 
Stanley: '^^Be that as it may... 
Clive: You don't see. 

Stanley: (Rises and crosses to above dining-table) 
Clive, I'm not talking about education. By all 
means, take advantage of your lessons. Look here 
boy, let's not pretend. Everyone doesn't get to 
Cambridge, you know it and I know it. You're in 
a privileged position, and you must make the most 
of it. What you do now will influence the rest of 
your life. You know that, don't you? 
Clive: Yes, I suppose it will. 

Stanley: Take your friends for example. What 
kind of friends do you have? 
Clive: Do you want a list? 

Anyone who conducts on argument by appealing to 
just using his memory. 



9) tactless Ctaektlis] adj. A^^mff-}. ^fJi^W 

10) prep school mn^f^i^ 

IDThc Times <^ll,'M:iU} . m-Jyi'mSiV-jtH. ii-ft' 

IS ~^mmj} izi A- wf;^ ^i-tt n w . i^mA ^ 

12) fencing ['fensiQ] n. tItS'J. S"J/f5 

13) see eye to eye (with sb.) (-fll JiiiA) TiihtC'^. 

14) pack up ftl -U m. fSESU. litis "l|5(^ft(aMA" 

15) quibble ['kwibljn. m^. ifii«J 

16) expedition [.ekspi'dij an] n. ftJtS!^. xiiW. 

17) oldbird i^fitfi-^i/j;ft«jA. ^-T-. llt«t " 111 mill^^- 
lS) nave (neiv] n. |i :?:'|'Kii. imm") iTKa 

19) be that as it may imiiii^U. 



authority is not using his intelligence; he is \^ 

— Leonardo da Vinci 
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Stanley: Now don't start getting on any ^^^high horse. 
I'm simply saying this... (sits above the dining-table 
and leans towards CUve) People still judge a man by 
the company he keeps. You go around with a lot of 
"'•drifters and arty boys, and you'll be judged as one 
of them. 
Clive: I don't... 

Stanley: (Cuts him off immediately and closes his 
hook) I don't say you do, and you're old enough to 
decide for yourself anyway. Right? (Clive nods.) 
Now's the time for you to be making contacts with 
the right people, I mean people who will be useful 
to you later on. I don't mean the smart people or the 
fancy ""1a-de-da people your mother's always on 
about. I mean the people that matter — the people who 
will have influence. Get in with them now and you 
won't go far wrong. I never had your opportunities, 
the contacts I made I had to "Vork up myself. Do 
you understand? 
Clive: Yes, I do. 

Stanley: (Rises and turns to Clive) Would you like to 

walk with me over to Benton's? 

Clive: I — I've got some reading to do actually. 

Stanley: We can stop in at the Red Lion for ''^a quick 

one. 

Clive: No. I don't think so really. 
Stanley: Very well.<$« 



E=l 



20) high horse V,m(f}ii:J^' f l$i 

21) drifter [driftaln. j/iiift^. 

22) la-dc-da (=la.di-da) %mmWJ. l&W.i^mi 



23) work up i^jiiPiJ: •/:. i^'P'JUifti 

24) aquickonc<f'l!> ^J^J I !«« Ki:fr^Ji?S 
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'Twitter, Email, Texts: 

^nh We Don't Talii Any More! 





I by Michelle Mather 



It's 7:28 a.m. and I ^^crack open my laptop and take 
a ^'crafty peck at my email. Fm not yet out of bed 
but it*s a simple task to reach across the ''^duvet and 
pull my ^*IVlacBook towards me. Emails checked, I 
click on to my Facebook page, in case Fm missing 
anything. That's when I notice my 13-year-old son (and 
FB friend) is online and doing exactly the same thing. 
"Get off the damned computer and go downstairs for 
breakfast. NOW!!!!" I ^^message. Frantic footsteps rush 
past my bedroom door. The night before, as his food 
sat cooling on the dining room table and he sat in his 
bedroom, I had texted my middle son: "Dinner ready 
now! Get down here immediately!!!" Two minutes later, 
he was down the stairs and sitting at the table. Then 
there are the crucial messages I need to pass on to my 
eldest: "Fm working late tonight"; "Your rugby training 
is cancc lied"; "Where's the 10 '^quid you owe me?"; 
"Can you return my entire collection of '^^mugs, plates 
and glasses from your room, please??!!!" All sent by 
email because they have more chance of reaching his 
brain than actual, face-to-face human-being exchanges. 



j^.^jnm ''mnm- mm. itts^, 
^_t! ! ! " ^rm, nmn^'^m 



2) crack open otflJlk f'fU'JX- 

3) crafty I'kraifti] adj. B^M-} 

4) duvct["du:vei)n.<?i> g^SSac ^ 



5) MacBook i)C»l*l#titt^ig-J'2006^P5;Hfii.'llfl<J 

6) message [ mesids] v. Xti^ifiBtu — . iiJai 

7) quid (kwid] n. <i>4ffl> 

8) mug(mAg]n. (Tj'WtfJ) 



The old faiths light their candles all about, but burly(^^g,|g6<]) truth comes by and blows 19 
them out. — Lizette W. Reese 
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What has happened to my family? 
We're in danger of never speaking to 
one another again... 



I'm not kidding myself that we'd 
normally be gathered round the dining 
table discussing anything meaningful — 
with teenage hormones raging and 
parental resentment '^^kicking in, I've 
become adept at translating '^^grunts. 
But I've suddenly realized these kids 
have sucked me into their hi-tech way of doing 
things. Now I'm communicating with them via 
message boards, phones and computers — just 
like their friends. Gone are the days when we 
"^tripped over each other in the kitchen or 
'^'slumped happily against each other on the 
sofa to watch a family film. I should thank my 
lucky stars we had our children before the age 
of cheap laptops and mobile phones for primary 
school children, otherwise we might never have 
known those times. 

Fast forward to 2010 and, with four 
computers in the house, it's usual to find all 
five Hathers in five separate rooms, clicking 



or bashing away on the TIayStation. And 

when you're chatting by email to friends in 
New Zealand, it seems reasonable to '^^slip in a 
message to your child, sitting in front of his own 
computer a few yards away on the other side of 
the bedroom wall. 

While we're at it, why not use unlimited texts 
"^■^courtesy of our phone contracts as a kind of 
house "^intercom system? No more "'^bellowing up 
the stairs — our boys leap on any incoming message 
with an urgency last seen when they were in short 
trousers. '''^Crushing disappointment only hits when 
they realize the message is from Mum or Dad. I've 
even been known to send them a printed message 
in the television room, where we keep the wireless 
printer. As I work in my own office, I can still 
""*nag them in red 78-point Ariel Black ^'^upper- 
case letters: "TURN OFF THE PS3 AND GO AND 
DO YOUR HOMEWORK! ! ! ! !" 




i^! I! ! ! " 
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But with laptops before breakfast, 
mobiles left switched on by bedsides and 
iPods stuck in ears as they fall asleep, I do 
worry my sons will soon lose the power of 
speech entirely. When I was a kid, I would 
spend hours gossiping with my mates, 
hanging out down the shops discussing 
clothes, boys and other urgent matters. My 
children are often happy to stay in their 
rooms and converse by keyboard. "Switch 
off the computer and get to bed," I yell, as I 
get ready to turn off my own bedroom light. 
"^^Vep, Tm just saying goodnight to my 
mates," they tell me. 

Should I resist the inevitable march 
of progress? Is it enough to use proper 
grammar and spell out text words in 
their entirety — much to my children's 
amusement — or should I be communicating 
only when 1 can "^^see the whites of their 
eyes? After all, I know I'm a ^'*^hypocrite 
when it comes to the lure of the laptop... I used 
to start every day gazing at my children; 
these days I open my Mac before I open 
their doors. 

Lisa Warner is a parenting expert 
whose website Fink (Family Interaction 
Nurtures Kids) produces conversation 
"^prompt ^^'^cards for teenagers. "The way 
we communicate is changing and your 
family can't live in a bubble and ignore 
technology," she says, "But kids learn how 
to communicate from their parents and 




9) kick in ( i'm) i&ivm 

10) grum (grAnt) n. 

11) trip over er . nm, itm"m%mn." 

12) slump (slAmp) v. mm^Mift 

13) bash(baej] V. MrJf. iRiK 

14) PlayStation ^^PS. M I i >t>:'j{?M^> «) (SONY) r-l994<|M2 
nmHUri ikWnWi^MVU KiCfrfjPS3«trKjMPIayStation3. 

)^'M)ii'i> .1} j-2oo6i}-:i I y]mimt(ii-:.Rmnmmi 

15) slip (slip) V. A. MiA 

16) courtesy ( ksitisiln. Vi.)^ 

1 7) intercom [ intakom] n. ffiM. ifi 



18) bellow ( belaulv. A»fl,. »(4<Mf: 

19) crushing CkrAjiQ J adj. rk'jiltm. JRfJiW 

20) nag(n8eglv. i>}}n/j, iifc jjf 

21) upper-case A'^'M. X'^^r mj 

22) yep [jep] adv. (=ycs) <{!|!> ft/- 

23) see the whites of one's eyes |fn*tifil:ii5»Ii. "white of the 
eye" fltllUl'l 

24) hypocrite ['hipakrit] n. tfii\T' 

25) prompt [prompt) n. 145 >'j^. ISilK 

26) card(ka:d)n. /ji^li. f^'il 



If it is not right do not do it; if it is not true do not say it. 



— Marcus Aurelius 
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we lose all sorts of things — crucial body 
language for example — by not talking face 
to face. By all means make use of the new 
methods of communicating but make sure 
you take time to talk about things other than 
the daily routine." 

It's ^^^falling on deaf ears in our 
house. The more gadgets that appear, 
the less we have to do with one another. 
The way they plan their social life has 
changed, too. Everything is left to the last 
minute because everyone can be reached 
immediately, no matter where they are. 
Hours of no visible or audible signs of 
communication with their friends are 
suddenly followed by a slammed front door 
as they react to an urgent message or email. 
"What time are you coming back????" I text 
after them as they disappear up the road. I 
leave my phone next to my pillow as I try to 
sleep — comforted only by a ^**^bleep-bleep 
of a response and an eventual key in the 
door. 

Last month, I asked my eldest son to 
email mc his latest piece of English private 
study. It was a beautifully crafted piece 
of work based on ^'^^Sebastian Faulks's 
Birdsong, in which my boy used words and 
phrases I could only dream coming from 
his mouth. It was thoughtful, moving and 
nothing like the usual ^"Vlipped language 
I get in his texts and emails. You see, it's 
all there — it's just lost inside the computer. 
With keyboards or phone '^'^pads prompting 
most communication within the Hather 
house, it's easy to forget we are still 
^■^chatterboxes at heart. So I didn't hold 
back when I told my son what I thought of 
his essay: "It's really lovely," I texted.<$K 

27) fall on deaf cars vii^^ftirrlK. 

28) bleep (bli:p) n. n'.tH'hif . Ui'i'J^ rt 

29) Sebastian Faulks VJilliM'Si?^ • ■^(liitW (1953— ). jJiia^^HA: 



« JAI ^ Q/T iAl -ffe 'f n ^ W -ft ^ ^ /7.U , 

^lilil^:!'!-^^^^^^^^^^ 




30) clipped [klipt] adj. mXf-i 

3 1 ) pad [paed] n. tij ffi . jltlft " T " 

32) chatterbox rt/aetaboks) n. i5Ri5R^<Wi*. i>>Ji';jft«jA 
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Real rriends 



Never Grow Apart 



MPS 



v/vAv fopengiish nei 



I Author Unknown 
if 





I grew up in Jamaica Plain, an urban community 
located on the '^outskirts of Boston, ^^Massachusetts. 
In the 1940's it was a "'^whoIesoiTie, '^^quaint little 
community. It was my home and I loved it there; back 
then I thought I would never leave. My best friend 
Rose and I used to collectively dream about raising a 
family of our own someday. We had it all planned out 
to live next door to one another. 



Our dream remained alive through ^^grade 
school, high school, and even beyond. Rose was my 
'^'maid of honor when I got married in 1953 to the 
love of my life, Dick. Even then she joked that she 
was just one perfect guy short of being married, thus 
bringing us closer to our dream. Meanwhile, Dick 
aspired to be an officer in the ^^Marines and I fully 
supported his ambitions. I realized that he might 
be '^^stationed far away from Jamaica Plain, but I 
told him I would '^Velocate and adjust. The idea of 
experiencing new places together seemed somewhat 
romantic to me. 

1) outskirts fautskartsln. ih^. Cfcift) t\m 

2) Massachusetts [.maesa tju:sjts)n. ^i/^vtiMiH. ia^^eW^j^dtSU. 

3) wholesome [ haulsamj adj. '}-:' (.'^yifltf'] 

4) quaint (kweint) adj. ^ AlfoWJiJCft^J. itrt^ffo YfffiW 



mm, m^mmK%i$t. mxm^ 
WT-Px^mi — i^mx-^i^i-mn 



5) grade school 

6) maid of honor fl' ifi 

7) Marine (ma'ri:n] n. XiNi^i 'lCRIiAKKA^ 

8) station ('steij an) v. i^^.^K. .'Jt-IL 

9) relocate ( rinaukeitlv. ili^, iRfSi'iiVt. 



T was brought up to believe that the only thing worth doing was to add to the sum of 23 

accurate information in the world. — Margaret Mead 
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So, in 1955 Dick was stationed in 
Alaska and we relocated. Rose was sad to 
see me leave, but wished me the best of 
luck. Rose and I remained in touch for a 
few years via periodic phone calls, but after 
awhile we lost track of one another. Back in 
the 1950's it was a lot more difficult to stay 
in touch with someone over a long distance, 
especially if you were relocating every few 
years. There were no email addresses or 
'"^transferable phone numbers, and directory 
lookup services were "^mediocre at best. 

1 thought of her several times over 
the years. Once in the mid 1960's when I 
was visiting the Greater Boston area I tried 
to determine her '^^whereabouts, but my 
search turned up empty-handed. Jamaica 
Plain had changed '"'Mrastically in the 10 
years I was gone. A pretty obvious shift in 
income demographics was affecting my old 
neighborhood. My family had moved out of 
the area, as did many of the people I used to 
know. Rose was nowhere to be found. 

52 years passed and we never spoke. 
I've since raised a family of five, all of 
whom now have families of their own, and 
Dick passed away a few years ago. Basically, 
a lifetime has passed. Now here I am at the 
doorstep to my 80th birthday and I receive 
a random phone call on an idle Wednesday 
afternoon. "Hello?" I said. "Hi Natalie, it's 
Rose," the voice on the other end replied. 
"It's been so long. I don't know if you 
remember me, but we used to be best friends 
in Jamaica Plain when we were kids," she 
said. 

We haven't seen each other yet, but 
we have spent countless hours on the phone 
'^^catching up on 52 years of our lives. The 
interesting thing is that even after 52 years 
of separation our personalities and interests 
are still extremely similar. We both share a 

24 CRAZY ENGLISH 




Illicit. "B^ilTi^^iXTo ffe^^^ait^^^JdEiB^ie 
READER, NO IMBER 2010 



passion for several hobbies that we each 
'^^picked up independently several years 
after we lost touch with one another. It 
almost feels like we are picking up right 
where we left off, which is really strange 
considering the circumstances. 

Her husband passed away a few 
years ago as well, but she mailed me 
several photographs of her family that 
were taken over the years. It's so crazy, 
just looking at the photos and listening to 
her describe her family reminds me of my 
own; a reasonably large, healthy family. 
Part of me feels like we led fairly similar 
lives. 

I don't think the numerous similarities 
between our two lives are a coincidence 
either. I think it shows that we didn't just 
call each other best friends, we truly were 
best friends, and even now we can be best 
friends again. Real friends have two things 
in common: a compatible personality and 
a strong-willed character. The compatible 
personality is what initiates the 
connection between two people and a 
strong-willed character at both ends 
is what maintains the connection. If 
those two ingredients are present 
in a friendship, the friendship 
is for real, and can thus sustain 
the tests of time and prolonged 
absence without "^*faItering.<$K 




10) transferable phone number "XH^^WfUiS^W. UP 

11) mediocre [.mi:di'auk8l adj. "{'(■i^ 'MMti''}. — «i(J<J 

12) whereabouts ("weara'bauts] n. T^S. i?rifl::2liJfc 

13) drastically Cdraesttkali) adv. tVMife 

14) catch up fui 'Si-fttli. f»Ji£ 

15) pick up ikn. 'f-m 

16) falter Cfotltalv. 'k')k 



Truth is mighty and will prevail. There is nothing the matter with this, except that it ain't so. 

— Mark Twain 
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Lfving Apa 




t Tofi^ether 




I by Carrie Sloan 



Popular gossip blog jezebel.com recently reported 
that actress '^Sarah Jessica Parker and her 
husband were headed for two separate ^^boroughs 
just after the birth of their twin daughters. The item 
^Vaised more than a few eyebrows, especially since 
rumors of ''^estrangement have '^^plagued them 
before. Was the couple separating? Sure, it could be 
a '^'subtle way to signal divorce, or it could be that 
they're joining the ranks of a growing relationship 
trend called the Living Apart Togethers — or LATs for 
short — couples who are committed to each other but 
maintain two different homes. 

Kimberly Kaye, 26, and her boyfriend of six 
years broke up — geographically speaking — in late 
2008 after living together for three years. He stayed 
in their apartment in Jersey City, ^^NJ; she got a place 
in '''Brooklyn. "People think we're '^^nuts," she says, 
"but it's honestly been the best decision we've ever 
made. Not only do we have the space to *miss' one 
another, our time together is now on a level '^^akin to 
those early, passionate first dates." But the move had 
a positive impact on their professional lives as well: 
"We both have been able to refocus on other pieces of 
our lives," says Kaye. She was promoted within four 
months of moving out, a career boost she attributes 
to her increased productivity. Her boyfriend gained 
a new stable of freelance clients, in part, she admits, 
because "I'm not there at night ''^harping on him to 
'step away from the Macbook and love me.'" 
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John Curtis, author of Happily Unmarried: 
Living Together and Loving It, says the situation 
is common among dual-income couples. "It used 
to be that if a husband was transferred, his wife 
automatically moved with him," says Curtis. "That 
doesn't work when she's making six figures too." 



mtm • ^-^^mi$t, i^#it<5i^ 



According to a new study out of '^^UCLA, 
seven percent of unmarried American women 
and six percent of men self-identify as LATs, 
and three percent of married couples live apart 
from their spouse. In general, those who embrace 
living-apart-together relationships tend to live in 
urban areas, be better educated — they're twice as 
likely as '^'cohabiting couples to have a college 
degree — possess more ''^individualistic attitudes, 
and be more likely than married people to believe 
that men and women should share household 
duties. 

Of course, not everyone is '^^cut out for an 
LAT. How you prefer to love — and live — depends 
on where you fall on what psychologists call the 
""^'engulfment to avoidance '^'continuum." Or as 
Beth Tunis, an L.A. marriage and family therapist, 
puts it: "Individuals need varying amounts of 
contact with their significant other. Some can 
hardly go anywhere without their spouse, while 
others are quite happy living independent lives." 

What will make you successftil as a couple — 
whether living on opposite coasts or sharing a 
twin bed — is the ability to complement each other 
emotionally so you don't feel overwhelmed or 



PI 



cngulfmcnt^Pavoidancc«Jlcj^M'1^l5sre> — 

mmw&^^-^&^p.^^f^mAifnm^. mm 
A^mmm^^i^m^, mmmAwmmk^^ 



1) Sarah Jessica Parker i^Mk • ^I'^i V: • ¥\!k. < 1965— ) . M^ '^^x 

2) borough ( bAraJ n. Tl ^ff iti \\m . f;l rtlK 

3) raise (a few) eyebrows 'S^ AJri'tJi 

4) estrangement (is'treindsmant] n. //fciffi, ^>Jft 

5) plague (pieig] v. mm. WW: 

6) subtle CsAtl) adj. ''CUm^-l . mSit] 

7) Nj uDNew Jersey Mim^m, m-zkm^Mmknnm^- 

8) Brooklyn ( bruklin) n. Yiift jt-l*. yi.\mW-] i|j WlWSff E 

9) nuts (nAts] adj. . Rn(f'J 



10) akin[9'kinladj. ^tSfttlTj. i&WS 

11) harp on u!Si!!R/(-M< 

12) UCLA abbr. University of California at Los Angeles )mmj< 

"r-mmi^jyik. e-jit j i9i9<i:. }Am^ rrrj^^M^v* 

13) cohabit (kau'h«bit]v. ( 'ji ^c) R)/??. )ti^Mm>Wi/t 

14) individualistic [.indi.vidjua'listik] adj. 'hAJ- jiCW 

1 5) cut out iSVi. jfi-i^i" 

1 6) cngulfment (in'gAlfmant] n. . ^flfi 

17) continuum (kan'tinjudm] n. iHtHtit W 



It is not the possession of truth, but the success which attends the seeking after it, that 
enriches the seeker and brings happiness to him. — Max Planck 




abandoned by the amount of contact you have. If 
you're not "*^in sync, she says, that's when fights 
begin. 



So does an LAT, in and of itself, ''^^spell 
relationship ""Moom? According to experts, it's not 
life under two separate roofs but your reasons for 
doing it that will affect your long-term success. "I 
don't think that living apart is what makes people 
get divorced," says Elizabeth Rose, a Boston 
divorce *■ mediator who sees marriages end every 
day. 'i think it's about the fundamental breakdown 
of your relationship." And if you're already on 
shaky ground, it likely won't help matters. "If it is 
about escape from ^^^intimacy, loss of attraction, 
staying together for the kids, or any "'^host of what 
I call avoidance issues, I am not for it," says Mitch 
Newman, an L.A. relationship coach. But if you're 
someone for whom hearing about the concept of an 
LAT makes the light bulb go on, "^''^go for it," he 
says. 

And that's the good news. Whether we know 
it or not, we're at a ^^^societal crossroads when it 
comes to relationships. The good news is there's 
no longer a one-size-fits-all way for two people 
to be together. Whether you choose to live across 
the country, two miles apart, or want nothing more 
than a ring on your finger and one roof over your 
head, how you define love and ^'^^commitment is 
very much up to you.-^i< 



18) insync|nii^fi<j. 

19) spell [spell v.«;?'f. I«S5C 

20) doom (du:m) n. SnfmfM-JW. n-MLVHt-X 

21) mccliaiorrmi:clieita)n. WftV^-. f'N<!tA 

22) intimacy ['intimasi] n. ^fi'-ft:'\i'Jj 

23) hosiof i'l t;. A «T 

24) goforj£l,K. '9^)}im 

25) societal [sa'saiatal] adj. fLiJflO. lltiS " KU:^ 

mr 

26) commitment (ke'mitmsnt] n. /fuXi 
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TECHTALK • arrWiS 



SijcihSense Blurs Digital 

and! ihe Real 



I by Clark Boyd 





Afy. 





vV>TJ*^iit: http://www.ted.coni/talks/lang/eng/pattic_macs_denios_the_sixth_sense.html , "f^-iiihi^ ^:?^B^-5'^^! 



Imagine being able to check your email on any 
blank wall, simply by drawing an @ sign in the 
air with your finger, or being able to check the time 
by using that same finger to draw a circle, which 
produces the image of an ' 'analog watch right on your 
wrist. You want to take a digital photograph? Just 
put your thumbs and "'forefingers together to make a 
picture frame. Better yet, imagine a system that can 
display the reason for your flight delay directly on the 
^'boarding pass you are holding in your hand. 

"We're trying to make it possible to have access 
to relevant information in a more '^'seamless way," 
says Dr. Pattie Maes, who heads the Fluid Interfaces 



N_i- ?B ^ - T ffl ¥ "t- iii 



1) analog ('aenalogl adj. ("analogue) ^) WJiiil lfU 

2) forefinger |'fo:.fir)g9] n. ffift. i/)<f1:indcx finger 



3) boarding pass ' <?. iiliiH 

4) seamless fsiimlis] adj. A:<SJ ft<J . '/c^Jif^ M 



There are many more wrong ans^erz than right ones, and they are easier to find. 

— Michael Friedlander 
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Group at ''^IVIIT. She says that while today's mobile 
computing devices can be useful, they are "deaf and 
blind," meaning that we have to stop what we're 
doing and tell those devices what information we need 
or want. 

"We have a vision of a computing system 
that understands, at least to some extent, where the 
user is, what the user is doing, and who the user is 
interacting with," says Dr. Maes. "SixthSense can then 
'*'proactiveIy make information available to that user 
based on the situation." 




The SixthSense ^^''ototype has changed since it 
was first introduced to the public in 2008. Originally, 
it consisted of a web camera '^^strapped to a bicycle 
helmet. But the current prototype promises to be a 
bit more consumer-friendly. It consists of a small 
camera and '^V^'ojector combination (about the size 
of a cigarette pack) worn around the neck of the user. 
An accompanying smartphone runs the SixthSense 
software and handles the connection to the Internet. 
The camera, in a sense, acts as a digital eye, seeing 
what the user sees. It also tracks the movements of the 
thumbs and index fingers of both of the user's hands. 



The idea is that SixthSense tries to determine 
not only what someone is interacting with, but also 
how he or she is interacting with it. The software 
searches the Internet for information that is potentially 
relevant to that situation, and then the projector takes 
over. "You can turn any surface around you into an 
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interactive surface,*' says Pranav Mistry, 
an MIT graduate student working on 
the SixthScnse project. "Let's say I'm 
in a bookstore, and I'm holding a book. 
SixthSense will recognize that and 
will go up to '"^Amazon. Then, it will 
display online reviews of that book, and 
prices, right on the cover of the book I'm 
holding." Mistry notes that the system is 
"^customizable as well, so that if you 
don't want Amazon reviews of a book, 
you could choose instead to find out 
what the New York Times thinks of it. 
He also says that '^^brick and mortar 
bookstores might decide to provide their 
own information to the device, which 
would mean that a customer would not 
have to necessarily go online to find more 
infonnation. 

The system has been improved to 
become smaller and more consumer- 
friendly. The hardware included in the 
SixthSense system is not that expensive. 
The current prototype costs about $350 
to build. But this attempt to merge the 
digital world with the physical world 
requires some serious '^^programming 
and engineering. "All the work is in the 
software," says Dr. Maes. "The system 
is constantly trying to figure out what's 
around you, and what you're trying to 
do. It has to recognize the images you 
see, track your gestures, and then relate 
it all to relevant information at the same 
time." It is not surprising then that, in 





COLOH MAHKI-:HS 



Pranav IMislry 
and the SixthSense 



5) MIT abbr. Massachuscttcs Institute of Technology. ^ 

im'itm. 1.7-1%. w>r\ti6\^.. MiXjw-rfrfe^^ 

6) proactivcly [.prau'aektivli] adv. l-lzj^Jfe. Ift^Hb 

7) prototype Cprautataip] n. 

8) strap Istraep] V. JlJ Ijr^gf}:. fmmH 

9) projector (pra dsektaj n. iJiS^iit. SJCH#H>L 



10) Amazon ilFJijft. 351*1 ^itiTifii^N^fA. ^V. r i995<f-:7ij . M 

11) customizable ("kAStamaizabl] adj. I'f >i:'{!iijf}<j, 'tf'Al'Jkff} 

12) brick and mortar 'iJ^Wf-j, JU-i^M. brick and mortar bookstorcjitf'<fi£ 

13) programming ['prsugrsemiQ] n. fJiii't.. 'iHil 



I believe that ignorance is the root of all evil. And that no one knows the truth. 

— Molly Ivins 
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this initial research phase, the SixthSense team has 
only developed a few ''^^applications. In the longer 
term, Dr. Maes envisions opening up the SixthSense 
platform and letting others develop applications for it. 

But Pranav Mistry sees some commercial 
applications for the system in the near future. For 
example, he wants to develop a '^^sign language 
application that would "speak out" a translation 
while someone was signing. He also sees potential 
for SixthSense in the field of gaming. Unlike the 
'^'^Nintendo '^^Wii, which keeps you in front of the 
television, the SixthSense system might "allow a kid 
to go outside and be able to get a real tennis lesson 
on a real tennis court." 

No one involved in the SixthSense project 
feels that their platform will replace laptops and 
smartphones. "If I'm doing something like "^^CAD, 
Tm not going to choose the SixthSense interface," 
says Liyan Chang, an MIT undergraduate working 
on the project. "But in certain instances, it can do 
something that a desktop or laptop can't do, which is 
quickly put information right where I want it to be, 
right on a wall or a newspaper in front of me." 

And if SixthSense '^^catches on, what will we 
all make of the sight of dozens of people checking 
their e-mails on the walls of airports and train 
stations? Dr. Pattie Maes laughs: "Well, I think it 
might actually be more socially acceptable than those 
""^Bluetooth ^'^earpieces people use these days. 
At least with our system you can actually see that 
people are interacting with information, instead of 
watching someone that looks like they're just talking 
to themselves on a street. "<fR 

14) application [.aepli'kei/ an] n. ]Sc;iJt>:#. SrtJISfi'- 

1 5) sign language T iTv 

16) Nintendo [nin tendau] n. fCX:S. El^^ifr^Mfli riS'/XiiJMiSirfJi, fi'Jji: 
-J-I889<f-: 

\7)miWuW{mi. Ur^'vifiXtf'i'i] "WE" Ji{I:^1S^iT]T-2006 



Ts^^s" mm^^^, i±^ft!iA#^ 
mm. ffe-djss'JT "mTsmmm- ^ 

*fe (^i$) i^, "-fSJlWm^^'J^i^Bfl 

18) CAD abbr. Computer Aided Design vtJT^liiDlUjKivf- 

19) catch on i^nULn 

20) Bluetooth '!&if. ■Hi:fi'ii.^M»i^mUi (. «i 

21) earpiece (laplrsj n. iJ^fTJ. ifM 



32 



CRAZY ENGLISH READER NOVEMBER 2010 



WORLDVIEW . :>CitlS^}^ 



jBg^S^liyonr^ ^'Sn SSg Shape 
&w YoiisTliiiS^ ' 




WMMMfM 

by Guy Deutscher 






Ain6^^^ni:^K^^<^^i/liJLA^A<nP/ritm^t'^^^s37 ^A^mt, v^mA.'A^t^ -^^sia^^, 



-A ^ # a 1^1 1^ . 



-Mac 



Seventy years ago, in 1940, a popular science 
magazine published a short article that set in 
motion one of the trendiest intellectual '^fads of 
the 20th century. The author, Benjamin Lee Whorf 



tli^tJiiii 1940^, ^H^t-;*: 



2), 



let loose an ^^alluring idea about language's 



power over the mind, and his 'stirring prose 
seduced a whole generation into believing that our 
mother tongue restricts what we are able to think. 



Dfad [faedln. 
2) let loose If /A 



3) allure (aljua] v. m-'A 

4) stirring (■st3:riQl adj. 



Insanity is often the logic of an accurate mind overtasked(il^^^). 

— Oliver Wendell Holmes, Sr. 
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Whorf, we now know, made many mistakes. 
The most serious one was to assume that our mother 
tongue constrains our minds and prevents us from 
being able to think certain thoughts. Since there is 
no evidence that any language forbids its speakers to 
think anything, we must look in an entirely different 
direction to discover how our mother tongue really 
docs shape our experience of the world. Some 50 
years ago, the renowned ^^linguist Roman Jakobson 
pointed out a crucial fact about differences between 
languages in a '^'^pithy '^maxim: "Languages differ 
essentially in what they must convey and not in what 
they may convey." This maxim offers us the key 
to unlocking the real force of the mother tongue: if 
different languages influence our minds in different 
ways, this is not because of what our language allows 
us to think but rather because of what it habitually 
'^'obliges us to think about. 

Consider this example. Suppose I say to you 
in English that "I spent yesterday evening with 
a neighbor." You may well wonder whether my 
companion was male or female, but I have the right to 
tell you politely that it's none of your business. But if 
we were speaking French or German, I wouldn't have 

^n^^fllB'^^Qil, y^^s^^myk^^m^m^^ Win 
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the privilege to ^^equivocate in this way, 
because I would be obliged by the grammar 
of language to choose between voisin or 
voisine; Nachhar or Nachbarin . These 
languages compel me to inform you about 
the sex of my companion whether or not I 
feel it is remotely your concern. This does 
not mean, of course, that English speakers 
are unable to understand the differences 
between evenings spent with male or female 
neighbors, but it does mean that they do not 
have to consider the sexes each time they 
come up in a conversation, whereas speakers 
of some languages are obliged to do so. 

On the other hand, English does oblige 
you to specify certain types of information 
that can be left to the context in other 
languages. If I want to tell you in English 
about a dinner with my neighbor, I may not 
have to mention the neighbor's sex, but I do 
have to tell you something about the timing 
of the event: I have to decide whether 
we dined, have been dining, are dining, 
will be dining and so on. Chinese, 
on the other hand, does not oblige its 
speakers to specify the exact time of 
the action in this way, because the same 
verb fonn can be used for past, present 
or future actions. Again, this does not 
mean that the Chinese are unable to 



voisin (>ii§, "^^M" ) .T^J^i^^voisinc ( >jfe 



-k^m'' ) , ^Nachbar (tgig. 



) ^Nachbarin ( 



nnmtjm\^^^^, mm -dined- (ii^ 

iifl^tS) . "have been dining" i—M.'^^V^ 



tS) , "are dining" ( lEiS nt;n$&t& ) 



"will 



be dining" ( :|^#-*2n^B^tS ) -(B^Xiginil 



5) linguist ( liQgwist) n. ift V'f -J^'^ 

6) pithy ( piei) adj. Yl )) fl<J . V^i'M^i 

7) maxim ("maeksim] n. h 

8) oblige (a blaidsl v. iSiit 

9) equivocate [rkwivakeitj v. jltit'fflf 




The truth is always exciting. Speak it, then. Life is dull without it. 

—Pearl S. Buck 
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Why Ri\e>Y?\an waver a ^^i^^ 
and why dioce> €>he become 
a he once you have d\ppcc)( 
B tea baq into her? 





ji.syui 



;^^^'^ -»»A i''! . '« J- -v.V-y- 



understand the concept of time. But it does mean they 
are not obliged to think about timing whenever they 
describe an action. 

When your language '"Voutinely obliges you to 
specify certain types of information, it forces you to 
be "'attentive to certain details in the world and to 
certain aspects of experience that speakers of other 
languages may not be required to think about all the 
time. But is there any evidence for this influence 
happening in practice? 

Let's take genders again. Languages like 
Spanish, French, German and Russian not only oblige 
you to think about the sex of friends and neighbors, 
but they also assign a male or female gender to a 
whole range of ''^inanimate objects quite '^^at whim. 
What, for instance, is particularly feminine about a 
Frenchman's beard {/a harbe)? Why is Russian water 
a she, and why does she become a he once you have 
dipped a tea bag into her? Mark Twain famously 
'■'lamented such ''^'erratic genders as female 
'^''turnips and "'neuter maidens in his '^Vant The 
Awful German Language. But whereas he claimed that 
there was something particularly '''Reverse about 
the German gender system, it is in fact English that is 



=f- (la barbe) ^if^nmm-±^nm. 
^m^^ «q^•l•e6^^si§» —s:mmMi^ 
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unusual, at least among European languages, in 
not treating turnips and tea cups as masculine 
or feminine. Languages that treat an inanimate 
object as a he or a she force their speakers to 
talk about such an object as if it were a man or 
a woman. And as anyone whose mother tongue 
has a gender system will tell you, once the habit 
has ^^^taken hold, it is all but impossible to 
^'^shake off. When I speak English, I may say 
about a bed that "it" is too soft, but as a native 
^"^Hebrew speaker, I actually feel "she" is too 
soft. "She" stays feminine all the way from the 
lungs up to the ^''^glottis and is neutered only 
when she reaches the tip of the tongue. 

The habits of mind that our culture 
has instilled in us from ^''^infancy shape our 
^^^orientation to the world and our emotional 
responses to the objects we encounter, and their 
consequences probably go far beyond what has 
been experimentally demonstrated so far; they 
may also have a marked impact on our beliefs, 
values and ^*^*^ideologies. We may not know as 
yet how to measure these consequences directly 
or how to assess their contribution to cultural or 
political misunderstandings. But as a first step 
toward understanding one another, we can do 
better than pretending we all think the same.<|i< 

10) routinely (ru:"ti:nli) adv. it'Jfiiilk 

11) attentive (a tentiv] adj. ffl'C«fl<j 

12) inanimate [in'zenimat] adj. >tlkfiiTftO 

13) atwhimlT:.^5:ife 

14) lament (lament) v. Utii 

15) erratic (iVaetik] adj. )y.U Jc1?:(f} 

16) turnip ('t3:nip) n. h 

17) neuter [njuita] adj. 'lifJiW 

18) rant (raent) n. iW- 

19) perverse (pa'v3:s) adj. jici^W 

20) take hold JL-Hi 

21) shake o(T i7M 

22) Hebrew ('hiibru:) n. ^iflM'^ 

23) glottis Cgiotis] n. life f J 

24) infancy ("infansi] n. {'Jj'if- 

25) orientation (o:ri8n'teiJan] n. Jjl^. 

26) ideology [aidi'oladsi] n. .SUU^jS 



mt-^^}^^^^m^mmi^, "it" 

To m—^ , ii^mi^m=Tm.mn. —m 
^^mn^, R^mj^^, Mmstmami 

mm, ^^mm.ttQi^wi^m^ci^^>i:<tm^i^m 

S ^ A tfe >A ^ A ^ n 6^ ® *t ;^ 5t «P - i& fi^j 




There are no creeds in mathematics. 



— Peter F. brucker 
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I by Sophie Zclmani 



Seasons, my friend 
Colour me so we can blend 
Forbid me to go 

I fwow so little about the wind when it blows 

Dreamer dreamer 

I 'm walking out of your dream 



Take me off that parade 

And place me somewhere in your sense of shades 
Your night shuts my door 
And I will not dream anymore 

See if I can pass by that waiting hand 
If I can pass by that wondering man 
If I can leave to get on 
See that it all makes sense pretty soon 

Dreamer dreamer 

I 'm walking out, while you go on 

* (Dreamer, dreamer) * 
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Dreamer, dreamer 
1 7/ be where I belong 
(Dreamer, dreamer) 

Dreamer dreamer 

I 'm walking out, while you go on 

Dreamer dreamer 

But dreamers don't go alone 

Dreamer dreamer 

I 'll be where I belong 

Dreamer, dreamer 

Stop me if I am wrong 

Repeat ' five times <$i< 




^n^t^^CRii^^i^^^i}L> "Sophie Zclmani" J& ^ T-?^ ± , -?-^20074-7/) A^CRS, MUlt 

^-JLitiii^^ik^iifj—tt^^^V^^ Going Home il^6^ «m nlHtfJ^ M . Hm^^, A'imt'^k. 

■^^ ;»^^^Ji^fi^ ^ —t^J^ff^i^^^ Dreamer, :<(«^— 4S:-i.5t^Sophic Zclmanii^ ^Hin-^ r^^iOt^A. 



V. 




by Peter Kay 



*l started with nothins 

Now I have something 

I proved them all they were wrong 

So glad I kept fighting 

And I never stopped trying 

Been waiting to sing for so long 

My winner's song* 

I couldn't carry on 

I thought my chance had gone 

I was ready to stop and give in 

I thought I'd give it one last try 

Look this moment in the eye 

Then maybe who knows I could win 

I dreamed about this for a lifetime 

But I could not imagine 

What it feels like standing here right now 

Repeat * 



f&m:zm 



I' 
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This journey's been incredible 
Now standing in the light 
I hope this lasts for more than one night 
One night 



1 




Repeat * 

Been waiting to sing for so long 
My winner's song <$i< 



i*. The Winner .V Songix'} i^^-^^K-'V, iH -^>S'J ^ Peter Kay ( 1 973 - ) ^'r^hh — ^ vV. 

iX*'] ^ ;K7 ^*^6^j ^ ID 'hS-^:4->«']/?'77a/w i Go/ the Pop Factor3L . ^it tij ^>«'J t , Peter Kay^. 

— "HGeraldinc McQueen 6^ ^*>fle.6^J^v1^-f Geraldine McQueen^*' 7 — ilyi^^tb^, ;^i^^J}^ 

^^^The Winners Song. .?!7^JiiL5^ t > iliL-^viiJ-t^ 

ik t ii. A — ^ ^1 it#-*^ 6^ 51^4- -^4 >^ ^ik^ 6^ 6^ 3S , ^ IT ^ t 

it^^^c.^-J^^iii, i±a6^i#ib*p;^f^m, ^'fcied^at^, •Vr'yfji-^^. ^':>?IS--T 





The beginning of wisdom is found in doubting; by doubting we come to the question, and by 
seeking we may come upon the truth. ^ • . —Pierre Abelord 



LIFESTYLES • A^WOil^ 



I Author Unknown 
Tulip i$ 



-Living in 
an Apartmenii 




W 



hat's it like living in an apartment with 
a baby?" is a question I am often asked. 
Usually it's from someone expecting her first 
baby and trying to decide where to live. 



If there is one thing I've learned from 
all these years of apartment living, it's that I 
don't need a house to have a home. 

And that's the truth. There is something 
really special about having a story that 
begins, "When we first started out, we lived 
in a small apartment..." 

But that's not all there is to it of course. 
When all our friends were buying houses, 
we chose to slay in an apartment, and here is 
how our experience has been so far. 




++4- ^ — ^/hS S-fiiS ; 



We lived in a one bedroom apartment 
when we found out we were expecting Lane. 
After ihc shock 'Wore off, one of my first 
thoughts was for the ^^nursery. I wanted 
a room that was beautiful just like in the 
pictures I saw. 

We had a small ^^side room with a 
''^slouchy couch and a television set. We 
sold the couch (and later the television) and 
turned that little space into a baby room with 
a crib and a changing area. We turned a ^Wet 
bar cabinet into an organized baby closet. 
With just a few changes our one-bedroom 
apartment had a nursery. 
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We had no option but to live with 
less stuff than catalogs say you need. We 
chose "travel size" for a lot of things. We 
didn't need a baby bathtub when we could 
give our kid a bath in the kitchen sink. 
''^Craigslist was our storage unit. 
Knowing we couldn't keep baby ^^gear 
long-term, I bought and sold stuff as we 
needed it, and sometimes I even sold 
things for more than I paid. 

We didn't buy many toys, but our 
baby didn't mind playing with apples, 
pears, and sheets of paper, the occasional 
cardboard box, or stuff from my closet. 
We often reminded people, "We don't 
have much space in our apartment," and 
they helped us by considering that. Most 
toys came from grandparents, and some 
toys stayed at the grandparents' house. 

Our big challenge was storage: not 
baby storage, just regular stuff. We didn't 
have a kitchen ''^pantry, so our crackers 
and dry goods were in the bathroom under 
the towels. With everything stuffed into 
every possible storage space in whatever 
way it could fit, we often left it exposed 
for baby exploring. It was so easy for her 
to pull out everything that was accessible, 
and I spent a lot of time putting stuff 
back. 

Having a '^^psitio outside space 
saved my '"^sanity more than once. We 
frequently went places, visiting parks and 
coffee shops. Every weekend we were 
glad not to have to keep up with a lawn. 



i 




Dwcaroff i^JWm^Ai 6) Craigslist !!6-Mm^\ Jjmmy^rVmiii. fi'Jil! r i995<|:3;j . J^^Mhi. 

2) nursery Cnatsariln.^AW Xm'jy^rVimH, itfi-^iUflH^r t'J ^^imUJcA. Kimf^iLK'JfiiAiiailii 

3) side room mmmtrntrr^M. jitrn'^vMim "Hi itLvm 

mm" 7)gcar(gia)nJfJA 

4) slouchy Cslaut/iladj. SWfr^^M. Wtttft^J. Jlfc'JI 8) pantry Cpaentri] n. fTiRiri. iSilS 
«!' " Hkffmm " 9) patio [ paetiau] n. f^ij^. 

5) wctbar ( VlfYj/KWliyj) t^JFSmfr. 'hnC^f 10) sanity [saeniti] n. 'C«f?fi!^ 



Poetry is nearer to vital truth than history. 



—Plato 
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Baby #2 was coming, and I briefly 
thought about staying. Our rent was cheap, 
but our apartment was lacking. We decided to 
pay more, and we moved to an apartment that 
was bigger and better with a park close by. 
I'm glad we decided to pay the extra money 
because with two kids I stay home more, and 
it's nicer. I think the lack of windows in our 
old apartment was making me depressed. 

The kids share a room, and a while ago 
I shared a tour of how we made a place for 
both of them. It has its challenges (one kid is 
a light sleeper). 

Sometimes I wish 1 could decorate any 
way I want. Sometimes I wish we didn't 
have carpet. Wow, I'm just thinking of all the 
reasons why I wish we didn't have carpet. 

We use cloth diapers, but we have our 
own washer and dryer. I don't think I would 
use cloth if I had to go to a "^laundromat, 
though I know more persistent people who 
have done it. 

We invite small friends to play and 
it makes it really noisy for our downstairs 
neighbor. 

I like being able to always know where 
my kids are. I like always being within 
'"'earshot of them. 

Sometimes we drive by our old 
apartment which is just five minutes away, 
and my four-year-old always says, "I don't 
like our new home. Mommy, I like our old 
home better. I like my old room better. It's 
little. Little kids need little rooms." So there 
you have it. 

I don't know how long we'll stay in an 
apartment, but it's definitely helped make 
our lives better. It's been good, and it's been 
worth it.<$i< 



m.^^-!^M, mmj-{B]W.±s ^^mjE.\\^y5: 

mm, mnn^'i^j^mmmii^^'z^m — 



11) laundromat ('la:ndrs.maetl n. <3^> U 

12) earshot Ciajot] n. m:f]frt&mf&m 
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But We Never 
Stop Growing 



■ by Bob Perks 
Tulip i$ 




It really was crowded and I have no idea 
why. I was at the local mall on one of my 
"getaway-from-it-all visits. When things begin 
to ^*blur and my mind is nearly at a dead stop, 
I know it*s time to take a break. In the winter I 
head for the mall. It goes back to my childhood 
when we would go window shopping on a 
Saturday evening just to get out of the house 
for a while. We also sat in our car at a local 
shopping centre ^'munching on a favorite treat 
and just watching people as they walked by. So 
sitting in the mall is a comfortable place for me. 
I don't stay long. YouMl never see me ''^slumped 
over snoring like some of the old guys. I don't 
gather with others in conversation nor do I bring 
'''a deck of cards and sit in the food court. I 
reenergize and move on. 

Today though, my people watching skills 
were at a peak. The place was ^^buzzing. There 
were three benches gathered together facing 
each other and I was fortunate to find one spot 
at the end. There was a mix of people of all 
ages and a ^^constant flow of shoppers passing 
by. Suddenly there was a bit of a '^Vuckus. A 
beautiful young girl appearing to be about 12 

1) gctaway-from-it-all <l l> JiJ,'l5>i£)|Ci1!flJi*5itA 

2) blur[bl3:) V. Htf-I^m^^h'! 

3) munch |mAnt/l v. nUjiffi 

4) .slump [slAmp] V. itttii 




5) a deck of cards iiVJW 

6) bu2z(bA2l V. 

7) constant flow iii/iLll/iiUi* llfclfi 

8) ruckus [VAkas] n. 



A historian who would convey the truth must lie. Often he must enlarge the truth by 45 
diameters(7A:;*^fJ^^), otherwise his reader would not be able to see it. — Mark Twain 
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years old approached a woman sitting on the 
bench nearby me. The woman said, "Why 
don't you sit with me for a while?" She 
seemed quiet and a bit reflective at first glance, 
but suddenly started to moan and ^^whine 
about things. There obviously wasn't room for 
her and she became quite upset. 

"But where do I '°^fit in? There's 
nowhere for me to be. I just want to be 
somebody... be happy... belong!" the young girl 
said. 

There was more to this than not having 
a seat on the bench. This was a young lady 
struggling to discover who she was and where 
she belonged. I was about to offer my seat to 
her when an older gentleman sitting next to the 
woman got up and left. I think he just didn't 
want to get involved. But if you know me by 
now, I saw this as an opportunity to jump right 
in. 



"It's not just a seat you're looking for is 
it?" I said as I looked at the young girl. 

"What? Are you talking to me?" she said. 

"Yes, I am." I replied 

"No, it's not just a seat." she said 

"I can't tell you I remember being your 
age. But I can tell you that somewhere about 
that time is when I started to hurt." was my 
response. 

"You hurt? Was there something wrong?" 
she said 

"Not hurt in a physical, somebody-beat- 
me-up kind of way. But I hurt all over because 
I wanted to fit in with life. Not just friends, but 
the world. Not just school, but when I looked 
in the mirror. I wanted to see me. I didn't even 
know who that was I was looking at." 
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"Sir, I've been telling her the same thing. But 
because I'm her mum, it doesn't sound the same. It 
sounds like criticism," the woman said. 

"I know. I have two sons. I am trying to find an 
interpreter who speaks youth," I said with a laugh. 

Then looking at the young girl I said, "I wish I 
could tell you that this will all go away. It never goes 
away, it evolves. It changes from these issues of youth 
into new challenges of life, of growing up and then 
growing old. Oh, you will get a sense of who you are. 
You will one day suddenly seem to understand what 
you want. But the world changes right along with you 
and suddenly those dreams that once were so important 
to you fade in comparison to new visions. Things 
that you could not possibly see then, but were in truth 
there all along will suddenly appear. You'll look in the 
mirror many times in your life and question yourself 
It's good to do that. Because you can't lie to that 
person. You can't pretend to be something or someone 
else. That reflection doesn't lie." 



"So I'll struggle with this forever?" she asked 



me. 



"No, you'll struggle now until you realize the 
value of the search for the real you. Believe it or not 
this is a good thing. You are like a rose. Until now 
you were just a small "^bud developing and growing. 
Now you are starting to bloom, open up. These 

9) whine [wain) v. '^.-fV^m. 

10) fit in }?Fi2. 



11) bud (bAd]n. M 



Truth comes as conqueror only to those who have lost the art of receiving It as friend. 

— Rabindranath Tagore 
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outside petals are the questions you just asked: 
Where do I fit in? I just want to be somebody... be 
happy.. .belong! You are just opening up to the 
beauty that's inside you," I said. 

"But maybe I don't want to be a rose," she said 
smartly. 

"Great! Then start with that. Ask yourself — if I 
were a flower what would I want to be? Then be it! 
Excellent! Don't settle for a rose. Be a '^^petunia, a 
daisy, a '^Violet! Then think how that flower lives. 
How does it grow? What does it need to grow? How 
does it possibly get so beautiful when it started out 
from nothing?" 

"But I've been growing too long!" she said. 

Then I shared this story: 

"In the far East the people plant a tree called 
the Chinese bamboo. During the first four years 
they water and '"^^fertilize the plant with seemingly 
little or no results. Then the fifth year they again 
apply water and fertilizer. In five weeks' time the 
tree grows 90 feet." 

"Wow," she said. 

"Now my question to you is: did it grow 90 
feet in five weeks or five years?" 

She thought for a moment and then with a 
relaxing sigh quietly said, "Five years and I've 
decided that I don't want to be a flower at all. 1 want 
to be a bamboo!" 



"<MfftB^-i^i^^:^7! " m$imo 



We all laughed. The young girl turned and 
hugged her mum. I stood up and said my goodbyes 
and as 1 turned around to look at them one more 
time, I swear when the young girl stood up, she 
looked so much taller. I think perhaps she grew up a 
little today. But we never stop growing. 

12) petunia [pi'tjurnia] n. ^i^^'VL 

13) violcc [Vaialst] n. ^i^':!! 



itfes^^^o ^ifi^e^, ^m\mwu 

14) fertilize ffartilaiz] v. mW. 
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I looked at the '^scrawled handwriting on the 
envelope. I blinked and read it once again before 
tears began to "tumble. My birthday card had been 
addressed, sent, and signed by Dad. 

rd not thought about, or expected, a card 
that year. The prior months had been dreadful as 
we watched Mom's health ^^spiral downward. At 
Dad's age, the ordeal eventually ''^took a terrible 
toll on him as well. Especially when he realized 
Mom's only option was to live out her final days in a 
^^nursing home. She would never come home again 
and soon Dad would be alone for the first time in his 
life. 

Yet, there it was. ..a birthday card, and the only 
one I had ever received without Mom's familiar 
handwriting. I didn't even feel the need to open 
it, for Dad's efforts told me all I needed to know, 
and more. I '^"'cradled it like a priceless breakable 
and wept buckets of tears. Some for a card I would 
always ^'hold dear, others for the sorrowful changes 
taking place in the lives of those I loved. 



by Kathlccne S. Baker 



1) scrawled (skro:ldl adj. Wl:f!''ff} 

2) Uimblc rtAmbl) v. ij}JiU 

3) spiral Cspaiaral] v. '^mmm |-./l fiETP* 

4) take a toll i!i)&iv\'k 



5) nursing home ff /i^^ 

6) cradle ( kreidl) v. 4^4^il!lft!/f 

7) hold dear f^«l 



Truth is our element. 



— Ralph Waldo Emerson 
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When I did open the card... the sentiment was lovely and it was obvious much thought 
had been given to the selection. Although it was signed "Mom and Dad," never had I seen my 
parent's names written by Dad. . .another gloomy reminder of what was to come. Mom would 
not be with us much longer. 



Six years later, with Dad rapidly approaching 90 years of age, I smiled when my 
birthday card came today! It always arrives several days early and the birthday check inside 
holds a ''^brainteaser — an idea Dad ^^concocted when greeting cards became one of his 
duties. The "'"'memo" line at the bottom of the check is where his now-infamous secret code 
is found. Using capital letters he leaves a birthday message. 

An example: H. O. A. Y. T. Y. When I call to thank him for my card, you can "'bet your 
boots I will be quizzed on the answer. 



A year after Mom's death I was on an extended 
summer visit at Dad's. I '^V^wned as I '^'plodded to the 
coffee pot one morning, poured a cup, and sat down next 
to Dad at the ''*^kitchen island. He was addressing a card 
to an old family friend. 



UVOM 2S 







I 



"Dad, how do you '^^keep track of all the birthdays 
and anniversaries? And, your cards are never late. You 
do a really good job!" 



bfc^P: "H. O. A. Y. T. Y. 
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The look he gave me with those big, blue eyes 
suggested I might be dumb. "It's simple! On the first of the 
month I get my calendar and write down all the cards Til 
need to send that month. The next time I go shopping, I buy 
them... then I place them in order in the file cabinet drawer." 

I grabbed Dad's calendar and ^^'^ysinked open the file 
drawer. Sure enough, the cards were in perfect order, from 
the first of the month to the last. 

"Wow, you've got quite a system here!" I exclaimed. 
"Maybe I should set up one just like yours." I teased. 

"After Mom died I had to figure out something! I didn't 
realize how many cards we sent out in a year's time." 

I've never asked Dad about his secret codes for I 
know they began as a witty "^distraction during a sad and 
emotional time. They've continued because he's a wise man 
who knows life goes on regardless of our circumstances 
and that a new comical "*Wist along life's path can always 
lighten our load. 



(Code = How Old Are You This Year)<$K 



.793 



*.KNCiirr »>f tt..^ v^-< 




8) braintcascr f'brein.thze] n. j^ff.JSj, iij 

9) concoci(kan'kokt)v. afliu. iV.iu 

10) memo ('mem9ul n. fS-H: 
11 )bci one's boots ^H^fk, 

12) yawn [jo:n] v. fJ HX 

13) plod (plod) V. iK^Kf&mtjil 



14) kitchen island 

15) keep track of "Jin 

16) yank [jaegk] v. ifif»V 

17) distraction [di straekj an) n. '/ym\[t< 'Jj(fr\i^ ifiift 

18) twist [twist] n. mU-m(f^}AL± 



There is no such thing as inaccuracy in a photograph. All photographs are accurate. None 51 
of them is the truth. —Richard Avedon 
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She sends me news of '^blue jays, frost. 

Of stars and now the harvest moon 

That rides above the ^^strkken hills. 

Lightly, she speaks of cold, of pain, 

And lists what is already lost. 

Here where my life seems hard and slow, 

I read of glowing melons piled 

Beside the door, and baskets fdled 

With "^{fennel, ^^rosemary and 

While all she could not gather in 

Or hid in leaves, grow black h^ls. 



2) harvest moon kt^/YmhKll'-iiflill 
.>) stricken |'strikdn| adj. f&!>'{(f'} 

4) fennel I fenal) n. <ti'i> Af'?. l<<i\ mW^-ia\-T- ^ -mi^^lf^iciY- 



I by Mary Oliver 

mm mi^&mm 



4u) 



i % , »H ^.-1 <?! J- { Ji 

^^iUit^ i^ii^^^^f^ ii^'J^^* 

^ i-J '4. ti. n '1^ 'i^ 

5) rosemary (Vauzmaril n. <}rt> Wlk^. \<^{\'i^^^'M'iii\. 

6) dill [dii] n. <M> ii'i'^. YKimwamm rm'ii^/K/t 
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Mary Oliver, i^'fit 1984-^^#-#-;f'J^#^^6^^g)^i^A^/f^'J'f^6^i^^ iLt^;l.-T'J-^^CR2009-^M2 
/\ 6^ Scenic Route ( «Kr^^^» ) , i^AH-Mit^Jtit^A Letferffom Home { «— #^^4iJ» ) , .ld^fi^/iI4ry';A'^\ 

i^y^'^'^m%, A Letter from Home'M<'^^P.mA-^^>kym iit, ^>C;5.#^^^o^ 6^-- 



Here where my life seems hard and strange, 
I read her wild excitement when 
Stars climhy frost comes, and blue jays sing. 
The broken year will make no change 
Upon her wise and whirling heart; — 
She k^^ows how people always plan 
To live their lives, and never do. 
She will not tell me if she cries. 

I touch the crosses by her name; 

I fold the pages as I rise. 

And ^^lip the envelope, from which 

Drift ^{scraps of '^^ borage, "^woodbmcy '^^uc.^r 



^ 4r # iff ^^^^-yx^ n o 



7) whirl (w3:l] v. WeHS "whirling" mtiV-Jmuimi. 'JI'I';^J 

"■ArJm" 

8) tip (tip) V. im.^ 

9) scrap [skrsep] n. if i't 



10) borage Cborids] n. <W> SkS^n. 

1 1 ) woodbine [wudbam) n. <|i'i> . Hm « (iift^JVt 

12) rue (ru:] n. <Wt> ii:«i=. KiUmUKWH- 




Son, always tell the truth. Then you'll never have to remember what you said the last t 



ime. 



Saki(iv^-^), Hector Hugh Munro ( • ii^ • 1870- 1916 ) 6^3t^ , ^ID^^, 

'h i)L^^i^ Reginald i ) ( 1904) ^ Reginald in Russia i iit^^^^^^i^)) ) (1910) . 

The Chronicles of Clovis i ) ( 191 1 ) ^Bea/i: 5wpcr-6ea/.? ( «?f ^M.Jf #» ) 

(1914). ;55^r/?e W?5//wm5/e/-/i//ce ( «^Jt/r^W#6^ ^ an ii» ) i 1902) >\t^l ^?<^ ^^d^i^y^^Ht, 




Eleanor Bope ( i^ltji^ • i^i^ ) A—'C^i^tK^4^±.^$^\'-m>n.t': ^^-#-^#^A^ g) Iv^ith ^ mJt^KL^l 

ji4irm-5^-^^<^^Amm. Mt^f^^m^Ji^, ii^6^Eric {^ks.^) ^9^^mQnie im^) m^t^f 



On Easter Saturday Harvey Bope unpacked 
a large, promising-looking red cardboard 
box under the expectant eyes of his nephews. 
"Your uncle has brought you the newest thing in 
toys," Eleanor had said impressively, and youthful 
anticipation had been anxiously divided between 
Albanian soldiery and a Somali camel-corps. Eric 
was hotly in favour of the latter "contingency. 
"There would be Arabs on horseback," he 
whispered; "the Albanians have got ^^jolly 
uniforms, and they fight all day long, and all night, 
too, when there's a moon, but the country's rocky, 
so they've got no ^^cavalry." 

A quantity of ''Vrinkly paper ^^shavings was 
the first thing that met the view when the lid was 
removed; the most exciting toys always began like 
that. Harvey pushed back the top layer and drew 
forth a square, rather featureless building. 

"It's a '"fort!" exclaimed Bertie. 

"It isn*t, it's the palace of the "'^Mpret of 
Albania," said Eric, immensely proud of his 
knowledge of the exotic title. "It's got no windows, 
you see, so that passers-by can't fire in at the Royal 
Family." 

"It's a municipal dustbin," said Harvey 
hurriedly; "you see all the ^Vefuse and litter of a 
town is collected there, instead of lying about and 
injuring the health of the citizens." 



A, 



1 ) coniingcncy [kan*tind38nsi] n. "X »jS*l:k 

2) jolly ( dsolil adj. ^Alt&tiiW 

3) cavalry ('kaevalri) n. ?}priQ 

4) crinkly rkriQkli) adj. &-'ttri<J. ^WilC^if^. mm 



5) shaving CJeiviQ) n. fcliJ/H 

6) fort [fo:t] n. ^'tP: 

7) Mprcli^l^jNl!i;ii>IKW/rj£. StffJ^*. «m r '>i*A:(i^Jking 

8) rcfusc[ri'fju:2]n. iy/M 



From error to error one discovers the entire truth. 



— Sigmund Freud 



In an awful silence he '^'disinterred a little '^^lead 
figure of a man in black clothes. 

"That," he said, "is a distinguished civilian, 
'■'John Stuart Mill. He was an authority on political 
economy." 

"Why?" asked Bertie. 

"Well, he wanted to be; he thought it was a useful 
thing to be." 

Bertie gave an expressive "^grunt which conveyed 
his opinion that there was no accounting for tastes. 

Another square building came out, this time with 
windows and chimneys. 

"A model of the Manchester branch of the ^"Voung 
Women's Christian Association," said Harvey. 

"Are there any lions?" asked Eric hopefully. He 
had been reading Roman history and thought that 
'^'where you found Christians you might reasonably 
expect to find a few lions. 

"There are no lions," said Harvey. "Here is 
another civilian, ''''Robert Raikes, the founder of 
Sunday schools, and here is a model of a municipal 
''^'washhouse. These little round things are loaves baked 
in a '"'sanitary bakehouse. That lead figure is a sanitary 
inspector, this one is a district '^'councillor, and this one 
is an official of the '^''Local Government Board." 

"What does he do?" asked Eric wearily. 
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"He sees to things connected 
with his Department," said Harvey. 
"This box with a sHt in it is a ballot- 
box. Votes are put into it at election 
times." 

"What is put into it at other 
times?" asked Bertie. 

"Nothing. And here are some 
tools of industry, a "^Wheelbarrow 
and a hoe, and I think these are meant 
for ''^hop-poles. This is a model 
beehive, and that is a '^Ventilator, 
for ventilating '^'^sewers. This seems 
to be another municipal dustbin — 
no, it is a model of a school of art and 
public library. This little lead figure is 
''^'Mrs. Hemans, a poetess, and this 
is '^'Rowland Hill, who introduced 
the system of penny postage. This is 
"°'Sir John Herschel, the '^^eminent 
astrologer." 

"Are we to play with these 
civilian figures?" asked Eric. 

"Of course," said Harvey, "these 
are toys; they are meant to be played 
with." 

"But how?" 

It was rather a "^V^ser. "You 
might make two of them contest a 
seat in Parliament," said Harvey, "and 
have an election — " 

"With rotten eggs, and free 
fights, and ever so many broken 
heads!" exclaimed Eric. 





Si 




7E = 



f±< 



9) disinter ['disin'ta:] v. iHM', 

10) lead figure WWmmViik'Vtf'J^l'^A 

11) grunt [grAnt] n. 

12) sanitary [ saenitari] adj. n'Jrnlli^feft'j 

13) councillor ['kaunsild] n. iM.!A 



14) wheelbarrow ['wi.'ibaerdu] n. T-ffli'^** 

15) ventilator [Ventileita] n. 'MIA'^ifr 

16) sewer [*sjU8] n. T/Kiil 

17) eminent ('emindnt] adj. jAiMlM 

18) poser [ pauzs] n. H^M 



Truth, and goodness, and beauty arc but different faces of the same all. 

— Ralph Waldo Emerson 





"And noses all bleeding and everybody drunk as 
can be," echoed Bertie, who had carefully studied one 
of '"'Hogarth's pictures. 

"Nothing of the kind," said Harvey, "nothing 
in the least like that. Votes will be put in the ballot- 
box, and the Mayor will count them, and he will 
say which has received the most votes, and then the 
two candidates will thank him for '^^presiding, and 
each will say that the contest has been conducted 
throughout in the pleasantest and most straightforward 
fashion, and they part with expressions of mutual 
""^esteem. There's a jolly game for you boys to play. I 
never had such toys when I was young." 

"I don't think we'll play with them just now," 
said Eric, with an entire absence of the enthusiasm 
that his uncle had shown; "I think perhaps we ought 
to do a little of our holiday task. It's history this time; 
we've got to learn up something about the ''"^Bourbon 
period in France." 



"JEW, m-^Am^n 




It was time, he [Harvey] thought, to go back to 
the boys' room, and see how they were getting on 
with their peace toys. As he stood outside the door 
he could hear Eric's voice raised in command; Bertie 
""chimed in now and again with a helpful suggestion. 

"That is ''^'Louis the Fourteenth," Eric was 
saying, "that one in "'knee-breeches that Uncle said 
invented Sunday schools. It isn't a bit like him, but 
it'll have to do." 



'±Bm^' mA. —,^.-\^^i^mMA. 
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"We'll give him a purple coat from my paintbox by and 
by," said Bertie. 

"Yes, and red heels. That is ""^Madame de Maintenon, 
that one he called Mrs. Hemans. She begs Louis not to go on this 



23), 



expedition, but he " 'turns a deaf ear. He takes ' 'Marshal 
Saxe with him, and we must pretend that they have thousands 
of men with them. The ^^Vatchword is — ^^^Qui vive? And the 
answer is — ^'^^L'etat c'est moi — that was one of his favourite 
remarks, you know. They land at Manchester in the dead of the 
night, and a "^'Jacobite '^^conspirator gives them the keys of 
the ^"'fortress. ' 

Peeping in through the doorway Harvey observed 
that the municipal dustbin had been pierced with holes to 
accommodate the "'^^muzzles of imaginary cannon, and now 
represented the principal ^^^fortified position in Manchester; 
John Stuart Mill had been dipped in red ink, and apparently 
stood for Marshal Saxe. 

"Louis orders his troops to surround the Young Women's 
Christian Association and seize the lot of them. 'Once back at 





^ IS 



the '"*'Louvre, the girls are mine!' he exclaims. We must use 
Mrs. Hemans again for one of the girls; she says, 'Never,' and 
stabs Marshal Saxe through the heart." 

"He bleeds dreadfully," exclaimed Bertie, splashing 
red ink liberally over the "^''facade of the Association 
building. 



M^ffc-fnwi^TASjttifiE, B§ 
A^:^m^^sLmmn. mm 



yt^jt "Dim" m^^im7Km 



19) preside [pri zaid] v. 

20) esteem [is'tiim] n. i^M* ^ 

21) chime[tJaim) V. »m 

22) knee-breeches l<<mmM']%vM 

23) expedition [.ekspi'dijan) n. i^c^lH 

24) turn a deaf ear YtnmM 

25) watchword ['wotJw3:d] n. nffiS. 



26) Qui Vive <yi-> imiW}MAU^) PJ»^ 

27) conspirator [kan'spireta] n. HVii fi. l9JiJi5^* 

28) fortress Cfoitris) n. W^:, 'S'M 

29) muzzle (mAZIl n. tfi I I . ifiW 

30) fortified ffortifaid) adj. 

31) facade [fa'said) n. jHtfll 



Truth IS powerful and It prevails. 



— Sojourner Truth 



"The soldiers rush in and ^^^avenge his death 
with the utmost ^^^savagery. A hundred girls are 
killed" — here Bertie emptied the remainder of 
the red ink over the devoted building — "and the 
surviving five hundred are dragged off to the 
French ships. 'I have lost a Marshal,' says Louis, 
'but I do not go back empty-handed.'" 

Harvey stole away from the room and sought 
out his sister. 

"Eleanor," he said, "the experiment — " 

"Yes?" 

"Has failed. We have begun too late."<$R 



32) avenge [a vends] v. ^j-'-M^L 



33) savagery Csaevidssri] n. Sf^. 9&S^ 



[1] John Smart Mill . Wmh^^ ' ;K^J< (1806—1873) . !)4l«IB^^iC> 15 

(2) Young Women's Chrisiian Association Mtflfc :icVf ^i-^. l&M J ISSS^I-I^H 
ffe^i i:>Jk'V^f«rirHU) . lliLady KinnairdHlMissEmma Robcmfi'jy/:. 

(3) where you found Christians you might reasonably expect to find a few 

|4) Robert Raikcs VVm ' 'ilittcm (1736—1811) . 'Am -^^M. mW> 
[5] washhouse '/i )^r/c-kiJ} . iii-niM^i^m -^^iiulKitty Wilkinsonft<j(tl/c2ilW 

(6) Local Government Board t^l^LGB, 1871i|i. !/imi)k'Jj}ffR^i\. 

[7]hop-po\c n\:ii(iici7Mmiy\aK(r'sm\-. im'>' (hop) . m rm^mtm 

[8J Mrs. llcmans ^^'.^vFelicia Henians. '{fiW^-ff. ■ ^^Jtff (1793—1835) . 

[9] Rowland Hill 'i>"\ • ^SV/J< (1795—1879) . •AinM&.iiL^'ii'M. ftUS'ie'Jifl 
A. 

(lOJ Sir John Herschcl ' UHVi^^ .1: (1792—1871) . -^i^ AX^r^^ m 



[11] Hogarth ^4i>j William Hogarth. fidcMK • ( 1697— 

1764) . inm^^.mw^^ f&nm^ miimmmixm, {^mi^^ 

[12] Bourbon i?Jc'55ifi'?^]. & -^/HWCiW/^iSt I . W Wf Wr fi:fi; ilk St jf J H 

mum. 

[13] Louis the Fourteenth PI iflWl 44 I- Cl) (1638-1715) . {liih 
[14] Madame de Maintcnon ^t$^AA (1635-1719) . I l«l 

a. 

[IS] Marshal Saxe Vd m jt m ( 1 696 - 1 750 ) . \ )\ m\Lik I N » ^ 

[16] L'etal c'est moi <fi> mmf^^'.^iA \m^•] i"Jf. h . if >iSt')4ift 
! " 1 am the State. " i'it " The State, it's me. " ( BX UU N "^C . ) 

[17] Jacobite /5"?i!tj)w -.lit^M A« 'Ammm .\^mft-y(i''i'.^wM 
mi^\\:mm. in, ^^<^l•fl!i■1•'»i^^;lHt«•'^:{'l.^^;J^:^^ 

[18] Louvre >L:fi^nWCiU Ui'i^M 
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speaking in Tongues . 




osrtw 




get on like a house on fire 
They get on like a house on fire. 

V2. have a soft spot for someone 

I She has a soft spot for her youngest child. 

I ^i^mmi^: "soft spot" :?iM^m;^ ''m-^^i^:^'' , ^m, 't^^mm^^ni:H^m 

{3m go back a long way 

I Those two go back a long way. They were at primary school together. 



egatr 





get off on the wrong foot with someone 

She really got off on the wrong foot with her new boss. 

keep someone at arm's length 

I'm keeping her at arm's length for the time being. 

rub somebody the wrong way 

iiAmm'^m^, mAmA, ^\AB.m 

It's not her fault — she just rubs me the wrong way. 



Fiction is the truth inside the lie. 



— Stephen King 



SHOUT OUT & LETTERS IfeWTSi^ / imm± 





Lavender 



w ^ W w ^ 



UJ/ W \w 




ii^^Tt^, m^m±m:, um^^m. inm^etp^ , 

^HTJig, ^itk, ^Sife^QCR^^— <liM^i^#it^iJ! ^3li_t?fe«M^fi^^£ 
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Ignorance is preferable to error, and he is less remote from the truth who believes nothing 
than he who believes what is wrong. —jhomas Jefferson 
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7. f^^3ltCR^1t^5ii}:t? 



Why; 



Why? 
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A UN/QUE BUNDLE 




Each brea 
This inc 
f 



OF JOY 









V 








h of life — no matter how tiny — is unique. 

viduality is something we must celebrate and share, 

r it is our differences that make us beautiful. 

— ^Angie Pinchbeck 
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